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Summary

The question of the tribal people, and that too, tribal women, cut off from the main
stream, pushed to the verge, has been risen as a challenge to all the cries of globalization
according to which "we cannot proclaim to be global without having a certain respectful
vision towards the locality". Nirmala Putul's poems plays as important role in presenting a
solution to all the problems; social, political, ideological, agitational and creative
landscape, and the conflict raised due to these problems of tribal women by having a

positive and progressive point of view towards future.

Submitted research is divided into four chapters. First chapter consist of the study
of the background and perspective of contemporary tribal poetry. Thoughts have been
given to the different aspects of tribal lifestyle present in the regional languages from the
view of contemporary poetry, but tribal poetry is still entering in the beginning stage in the
form of a Hindi literature stream. The first tribal mark in Hindi poetry is Susheela
Saamad, who published her first poetry collection in Hind, 'Pralaap’, in 1935, to carry
forward the initial foothold in contemporary tribal poetry, contributions have been made
by many tribal and non tribal poets like Anuj Lugun, Hariram Meena, Nirmala Putul etc.
What is tribal literature? The problems of tribal people which are primarily created by the
coalition imperialism and feudalism in the colonial era, and secondarily due to the anti-
people policies on elected local government post independence, are described in tribal
poems at great lengths. This poem provides a media to know about the present state and
history of tribal society. Their festivities, rituals, nature, singing, dancing, entertainment

are casually depicted in these poems. These poems leaves in a direction where the castes,




classes, communities and the neglected, deprived but proud souls are struggling with all
their heart for their identity and rights.

Second chapter consists of the study of women position in contemporary tribal
poetry. It is believed that women in tribal societies are more independent than women in
other societies. This society has always been matriarchal but the foreign insurgence and
the self blind faith in superstitions among the society has changed women position a lot;
this very change in position is so clearly visible in these poems. When there was a warrior
like Sijagi Dai who seems to stand alone in a battle field, there's also the state of Jarva
women in a society, how a women from hill tribes sow rice, carrying her child on her back
tied up in a sheet, or house wives, tribal women working in metropolitan cities, the poems
about the women pride in the wide circle of trial pride, tends to be looking for the
salvation of a vast majority of people. Mostly feminist poetry is identified as poems read
as an act against patriarchal systems but here the pushing of tribal societies on the verges

provided it with an additional dimension.

Third chapter consists of the introduction of Nirmala Putul and the study of women
in her poems. She discusses all those questions yet untouched and unsolved about women
pride through her poems. The state of women is clearly depicted through various historical
figurines like Chudka Soren, Sajoni Kiskoo, Pakalu Marandi etc. Compiled poems from
her collection of poems "Nagade ki tarah bajte shabd" and "Beghar Sapne" has been
included in this research. Nirmala Putul's poems comes off as factual study of Jharkhand's
cultural and contemporary lifestyle of which one chapter seems to be the extent of struggle

and women sensitivity.




The language and structural specialty of Nirmala Putul's poems is discussed in
chapter four. The order of structure and the Interwoven tribal society comes quite
naturally in Nirmala Putul's poems. The essence of life long battle crypts into a spring of
poetic language sprout out of life's struggles. Her poetical language is very casual,
consisting meaningful words from folk culture and her style is conversational,
biographical. The analytic study of Nirmala Putul's creative work shows that the vast
experience of tribal life and deeply rooted sensitivity towards it, strictly local language
and structural creativity, and their humanly concerns are ever present in the base of her

creation.
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