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Research summary

Literature and Cinema are two different mediums. We have to understand this
very well. Literature is thousands of years old where Cinema is just completed
hundreads years. Literature and Cinema both are those mediums which are
best able to express our environment, society and ideologies. These two
disciplines are encouraged to always innovative society and trends. Literature
and cinema, the cinema concerned from the outset of their literature is
indebted. The various disciplines of literature are contained in submitted his
together, impressive appearance and brilliant cinema. Poetry, story, fiction,
and drama, and more vibrant as ekanki to cinema is best expressed powerful
medium. Today hardly any area of society that is not affected by the cinema.
Not only the power of cinema is to simply reflects of literature terms whose
don’t know able to write and read. Even it can touch that ground whichis
untouchable to literature. When a film cost fifty crore subjected upon 500 Rs.
Novel and when it bought in 30 Rs. CD then it communicate with those people
also who even don’t understand the scene of literature.

The Decade of the seventies are is very important for Hindi cinema and
Indian society. After this decades there were abig social and political changes
which had profound efffect on demographic Indian. This was the age when
Amitabh Bachchan left on his deepest impression on as Angry Young Man on
young indinan mind. Such as Bobby film was attract on youth this time. At that
time young indian peoples are attract with Romantic Love story and Violent
types of films. At the same time of entry of of such emotional poet and writer
like Gulzar has full of challengesfor them. But there were on strength with
Gulzar and that was understanding of literature and language. Who not only
portrait of poignant sentimental through his composition but stand on top asa

wfefcass il X ST Tersii bt e (fomiy desl : <3rfefl, Hiew, ‘@R, ‘SSsia’)  Page 3

N



very successful filmmaker and strong song writerin hindi cinema, wchich
becomes so challengingto reach for someone. From the seventies Gulzar
stands out in front of us as such personality who in the age of
commercialization of Hindi Cinema stand up with lighted torch of literature.
This prove by ‘Aandhi’ film directed by him based on Kamleshwar’s novel ‘Kali
Aandhi’ which has one of the song is ‘Is mod se jate hain’.

Here the subject of Research is “Gulzar’s fim based on Literary
Creations” (special refrences on ‘Aandhi’, ‘Mausam’, ‘Khushbu’, ljazat). In that
first two films based on Kamleshwar’s Hindi Novel. First on ‘Kali Andhi’ and
second is ‘Aagami Atit’. In which film ‘Khushbu’ based on Sharatchandra’s
Novel ‘Pandit Moshay’ and last film ‘ljazat’ is based on Bangali writer Subodh
Ghosh story ‘Jatu Grih’. Research is divided into basically three chapters. In the
first chapter is a brief introduction to the orchid. In other literature, cinema
and discussed their mutual relations about Gulzar. And finally in the third
chapter that included all these films were analyzed on literature and cinema.
Gulzar's all these movies (‘Aandhi’, ‘Mausam’, ‘Khushbu’, ljazat) are the literary
environment, as well as the finer nuances of relationships in all these films
explained. Gulzar is that kind of filmmaker whose films helps to touch and
treatment of injured feelings from the bottom of heart. Work within your own
forced to identify themselves. His films in the roots of the breaked
relationships of emotions that moisture from the liquidity. Gulzar's movies
where the common spice begins with come-come-own knee of movies. Buzzing
when the time of Hindi cinema filmmaker ever from the antics of their revolt
and managed to get a girlfriend in several attempts. And in this types of films
at the end of marriage films also finished that moment. Such movies imitates
life of most us but does not unilaterally of truth. From the round of buzzing
films life begins from a commoner family and their society on its head, all
relationships responsibilities stands up to play. That's where the 'Aandhi'
(1975) movie is the story of a woman who in ambitious political career at stake
on her family life. While the 'Mausam' (1975) movie is the story of a hero who
married his girlfriend already pregnant and it is run without adopted. At the
latter end point of film he accept her. 'Khushbu' (1974) movie is the story of a
young woman in marriage was fixed in childhood. But later the young man his
marriage causes fade from tame, and the young man takes the second
marriage. After his first wife's death, is it suggests that young woman still has
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her looking forward only to take home. And last film ‘ljazat’ (1986) is a story of
third dimension life partners. At the arrival of the third member story of the
distortions that occurred.

In fact, from all these movies (‘Aandhi’, ‘Mausam’, ‘Khushbu’, ljazat) and
Evergreen songs Gulzar explained the importance of a breakdown relationships
very brilliantly in front of us. An overview of the entire whole writing of Gulzar
in modern cinematic sludge by literary Lotus look forward to feeding. Gulzar's
all songs and movies are totly full of very sweet, sentimental and sensitive.
Only then will we be able to understand the finer texture of their relationships
and then will be able to learn that Gulzar why say -

"Hath chute bhi to rishte nahin chhoda karte,

Wakt ki shakh se lamhein nahin toda karte.”
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