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Research Summary

Communication is an important part of our life. The society where we live, communication works as link
between the people and society. Different ways of communication used for different type of works by
the several people according to their requirement and the circumstances of the moment. Cinema is also
one of the strongest parts of it. Although cinema is so far to reach the every part of society but still it
established as more effective medium of communication. The link between Cinema & Society is always
stands for social perspective.

From the beginning, the abstract of Indian rural and village area can be found in Indian Cinema.
Satyajeet Ray and Bhovan Som tried to decorate the Indian Cinema by capturing the society and its
impact through camera and it was successful. But according to time intervals, the Cinema expanded its
area and similarly its objectives and intensions also stretched. Cinema is a source of entertainment at
the same time it also shows the mirror to the society. But in the time of rapid social development, the
focus on commercial benefit is also acceptable and challenging.

There is still some Director and Producer can be found who works beyond the commercial benefits and
portray the facts of social issues and even also get success in both commercially and socially. Lot of
people has been registered in the field of Cinema and Media as well as in the field of social work. On this
basis, we have one Director/Actor & Producer named Aamir Khan. He has a balance on his work from
ground to screen. Aamir Khan is one of the most highlighted figure of Film industry who works are
remembered for his special attention towards society through his movies. Somehow or indirectly,
Aamir’s movies are the better example to understand the current situation of society. Aamir established
a different identity in society by following his cinema. If we talk about the beginning era of Aamir in film
industry, we can find lot of social changes on his movies and his selections. Probably Aamir draws the
facts and actual image of society in his movies which is less chance to be found in other movies or
cinemas in a perfect way. Although the delineation of the movie depends on the Director but it also has
the influence of a popular actor. Suchlike the opening of production house by Aamir Khan can be seen
the social facts by his selection of movies and presentation in screen. It also evaluates his different
thinking towards the society and its condition.

This research paper evaluates the link between Aamir’'s movies and society and tries to find the social
perspective presented on his movies. The study of social perspective by Aamir’s movies also evaluates
his social intentions. Firstly, the first chapter of this research paper focused on the social perspective of
Hindi Cinema and this chapter further divided into two parts. First part includes a short description of
social perspective and the second part focused in the social concern and perspective of Hindi Cinema
which contained the area of golden era and society of Indian Cinema. It also includes the social changes
and the literary adaptation by cinema.

In the first part of the second chapter, the research talks about journey of Aamir Khan from his personal
life to first step in film industry. Second part of the same chapter criticizes the social objectives on some
movies directed or acted by Aamir like — Lagaan, Rang de Basanti, 3 Idiots, Pipli Live, PK, Taare Zamen
Par, Dhobi Ghaat, Dangal etc.

After this, the third chapter describes the research methodology and motive. On this the research
intentions, limitation, emphasis and the instruments of research has been discussed.




The fourth chapter has the statical analysis of this research. The first part of this chapter, two movies of
Aamir Khan has been selected for researches which are Tare Zamen Par and Dangal, one is directed and
another is produced by him respectively and acted in both. The second part of this chapter contains the
study of primarily collected details and also includes the views of audiences.

The final and fifth chapter presents the deliberation and conclusion of the research which examine the
hypotheses and presumption on the basis of collected elements and objectives

The following animus has been covered through this research-

To understand the social inter-bond of the movies acted, directed or produced by AAmir Khan
The selection of movies by Aamir according to time and social changes

To study the social perception of Aamir’s movies at the time commercial cinema

To understand the social intensive of movies directed by Aamir Khan

To study the impact of Aamir’'s movies over the society and the changes occurs
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Critical analysis, literary analysis, audience opinions and interviews have been used as research
instrument to complete the coverage of the above topics. It has a collaboration of 50 different audience
opinions followed by analysis of Aamir’s directed Taare Zamen Par and produced Dangal. The research is
also supported by the interviews of movie critic Ajay Brahmatyaz, Jaiprakash Chawkashe and journalist
& movie critic Ajeet Rai and their thoughts regarding to Aamir Khan’s movies and works. The audiences’
opinions are used to examine the assumption of Dangal & Taare Zamen Par. Focusing the motive and
intentions, the conclusion has been presented.

The link between social perception and movies in Aamir’s movie displays his stardom as well as his
method of selection for movies. He also selected the movies which contains romance, spiciness or action
like ordinary movies during his beginning days. But he becomes more selective on his later films. Since
one decade, we can find more infiltration of social objects in his movies. The most popularly covered
theme based on social objectives of his movies are; Women Empowerment, Dowry System, Superstition
and Education System can be seen more deeply and creamily which presentation always force people to
think deep and drastic. Apart from this, Aamir also worked on commercial movies but the effectiveness
of the social issues based movies lasted long.

In Dangal, Aamir raises the topics based on Women Empowerment, Rural Environment and Thinking,
Superstition, Gender Inequality and Player’s Life and the condition of a middle class family in India. In
Tare Zaamen Par, he portrays the educational system, family conditions and through dyslexia how to
make child understandable.

A slight change can be seen on the 90’s movies of Aamir. Aamir worked only for 1 movie per year after
1996 and the themes of every movie are based on different topics. The works in the field of direction
and production shows the more maturity in Aamir. He produced 12 movies as a producer before being
director. Most of his films are related to the binaries of human life and society. Pipli Live, Dhobi Ghaat,
Dnagal or Tare Zameen Par, every movie by him raises some points towards or through the society. His
nature of selection can recognize through his works and thought that he produced only 12 movies from
last 17 years.




His movies impacted the society more deeply. The way on which he raises the social issues and social
perception through his movies is marvelous. Althought it can’t be seen on each and every movie of
Aamir but after 2000 his selection are evidence to prove his raising and link from substantive level to
society. The sudden suspense and changes are less available in his movies but it force people to rethink
about social issues. The topics on which Dangal and Tare Zameen Par is based are not occurred any
changes but it strikes the brain and nature of thinking of a Human being.

Dangal is a biopic and motivate people as inspirational film. But this movie raises the universal themes
and pushed them to the life of common people to awake them from their suffocative existence. In
current days a slight change is visible regarding the women sports and a slight change also occurred in
peoples’ behavior related to women and society but still some more changes needed. Taare Zameen Par
strike the thoughts of parents from every class and tried to converted them into a well developed
mental personality towards their child otherwise there are lot of guardians who pressure their child to
fulfill their own dreams. The educational system on schools as well as home also affected and a newly
developed process grown at the same time to educate children more fruitfully. So, we can say that
Aamir’s movies are not fully impacted or influenced the society but it force people to re-think and re-
decide which positive result can be recognize directly in the society.




