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शोध साराांश: 
भारतीय सिनमेा न ेजनमानि सि स्मसृत पर एि महत्वपरू्ण स्थान प्राप्त सिया ह,ै सजििा िारर् सिर्ण  

मनोरंजन ही नहीं ह ैबसकि िामासजि िमस्याओ ंमें सिप ेिारिों और यथाथों िा िमय- िमय पर 

उद्घाटन भी ह।ै िामासजि पररसस्थसतयों िे अनिुार सिकमें अपनी िम्प्पे्रषर्ीयता िे हुनर ि ेलोगों िी 

चतेना िो िजि िरती ह,ै सजिमें मखु्यतः मौसलि असििार, िमस्याओ ं िा सववेचन और 

िामासजि वास्तसविता ह।ै यह िभी सिकमें िमाज में व्याप्त उन िमस्याओ ंिो प्रदसशणत िरती हैं 

सजनिे पीिे एि बड़ी ित्ता िा प्रभाव होता ह।ै वह ित्ता राजनीसति, िामासजि, आसथणि बल, 

सपतिृत्ता, पूजंीवाद, र्ािीवाद, और अन्य सििी भी प्रिार ि े दखेीं जा ििता ह।ै इन ित्ता रुपी 

िमस्याओ ंिे प्रसतरोि में सिनमेा िा योगदान असत प्रािसंगि रहा ह।ै वतणमान में िासहत्य िे बाद 

सिनमेा िा योगदान महत्वपरू्ण भसूमिा ह,ै सजिमें मात्र िवंाद ही नहीं घटना िा दृश्यात्मि िाक्षात 

वर्णन समलता ह।ै मनषु्य िा स्वभाव रहा ह ैसि पढ़न ेऔर िनुन ेि ेज्यादा दृश्यात्मि अवलोिन ि े

असिि िीखता- िम ता ह।ै प्रस्ततु सर्कमों  में उठाये गये सवषय िहीं न िहीं िामासजि अध्ययन 

िे सलए भी असत महत्वपरू्ण  ह।ै प्रस्ततु शोि अध्ययन में शासन्त शोि िे नजररये ि ेसिनमेा िे उन्हीं 

सवषयों िो शोि िा आिार बनाया ह,ै जो प्रत्यक्षता िमाज िे सििी न सििी सवमशण में उपसस्थत ह।ै 

प्रस्ततु शोि में पसु्ति, पसत्रिाओ,ं इटंरनटे, िमाचार िा अध्ययन सिया गया ह ै सजिमें चयसनत 

सर्कमों िो अवलोिन भी ह।ै शोि प्राथसमि एवं सितीय आिंड़ो पर आिाररत ह।ै स्वतंत्र रूप ि ेइि 

शोि में गरु्ात्मि और मात्रात्मि  सवसि िा प्रयोग सिया गया ह।ै यह गरु्ात्मि शोि िे अंतरगत 

एिांश (meti)  सवशे्लषर् िी इिाई िे तहत चयसनत सर्कमों िा सवषयवस्त ुसवशे्लषर् सिया गया ह।ै 

अध्ययन में स्वसनसमणत प्रश्नाावली िा प्रयोग सिया गया ह,ै सजिि ेपांच बंद मापनी प्रश्नाावली ि ेप्राप्त 

आिड़ों िा माध्य सनिालिर तलुनात्मि सवशे्लषर् सिया गया ह।ै 



शोि आिाररत सर्कमों िे सवषयवस्त ुसवशे्लषर् और प्राथसमि आिड़ों  िे अवलोिन ि ेज्ञात होता 

ह ैसि सिकमें िमाज िा एि अंग ह,ै जो िामासजि िसं्था िे रूप में िायणरत ह।ै आरक्षर्, चक्रव्यहू 

ित्याग्रह ह यह तीनों सर्कम यथाथणवादी पररदृश्य उद्घासटत िरती ह।ै इन सर्कमों न े घटना स्थल िी 

िवेंदनाओ ंिो भलीभांसत दशणिों ति पहुुँचाया ह।ै सर्कम में शसि और ित्ता िा प्रदशणन िमण ित्ता, 

राज ित्ता और पूजंी ित्ता िे रूप में समलता ह।ै शोि पररर्ाम सदखाते ह ै सि आरक्षर् , चक्रव्यहू, 

ित्याग्रह ह सर्कम तात्िासलि िमस्या पर प्रसतरोिी प्रहार िरती ह,ै सजिमें वतणमान िी सशक्षा 

व्यवस्था, वगण व्यवस्था, मानव असििार और आिसुनिता जैि ेमदु्दों पर िटाक्ष सिया गया ह।ै  तीनों 

सर्कमों िा आिार व्यवस्था पररवतणन िे सलए प्रेररत िरतीं हैं। 

प्रसतरोिीवादी सिनमेा िमाज िे एि प्रसतसक्रयावादी व्यवहार िा पक्ष जरूर ह,ै सजििे िारर्ों िी 

खोज एि अलग शोि िा सहस्िा हो ििती ह।ै सिन्त ुजब इनिे प्रिायों िे दशणन पर दृसि डाले तो 

शांसत और सविाि िे अंतिदं ह।ै इििी प्रवचना िे सलए सजम्प्मदेार तत्व िे रूप दखेा जा ििता ह।ै 
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Resistance of Power and Cinema 
Directed Film Prakash Jha : Arakshan, Chakravyuh, Satyagrah  

 

Abstract : 

Indian cinema has received an important place in the memory of 

people. Its reason is not only entertainment but also disclosure of 

causes & reality behind social problems. In accordance to social 

situation, films alert people’s conscience through its communication 

skill. These are chiefly fundamental rights, interpretation of 

problems & social reality. These films demonstrate those problems 

behind which a great power has influence. This power can be seen 

as political, social, economic force, paternity, capitalist, fascist or in 

any other form. In opposition to such problems in form of power, 

the contribution of cinema is quite relevant. At present, 

contribution of cinema is in important role and is only next to 

literature, where not only dialogues, but exact pictorial 

descriptions of event are also there. It is human nature that he 

more learns & understands through visual observation rather than 

only reading & listening. Problems raised in such films are 

somewhere relevant to social study. In the present research study, 

from the perspective of peace research, such subjects of cinema are 

made research base which are directly present in any debate of 

society. In the present research, relevant books, magazines, 

internet and papers are studied including observation of selected 

movies. Research is based on primary and secondary data. In the 

research, qualitative & quantitative methods of research are used 



freely. Under the item analysis of qualitative research, content 

analysis of selected films is done. In the study self-constructed 

questionnaire is used in which through mean of received data of 

five scales closed questionnaire comparative analysis is done. 

From the observation of the content analysis & primary data of the 

research based on films are acknowledged that films are the part of 

society which works in form of social organization. ‘Arakshan’, 

‘Chakravyuha’ and ‘Satyagraha’ are disclosing the real background. 

These films soundly conveyed the sensitivities of incident place up 

to the spectator. Demonstration of powers is found in forms of 

power of religion, power of state and capital power. Research result 

has shown that films ‘Arakshan’, ‘Chakravyuha’ and ‘Satyagraha’ 

are making resistance attacks on contemporary problems in which 

such issues as present education system, class system, human 

rights and modernity are satirized. All three films are inspiring to 

change the fundamental system. 

Society of resistant cinema is definitely an aspect of reactionary 

behavior whose search of root causes can be a part of another 

research. But when looks into the philosophy of cause- effect, it is 

internal clash of peace and development. Responsible factors can be 

seen for its interpretation. 
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