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Resistance of Power and Cinema
Directed Film Prakash Jha : Arakshan, Chakravyuh, Satyagrah

Abstract :

Indian cinema has received an important place in the memory of
people. Its reason is not only entertainment but also disclosure of
causes & reality behind social problems. In accordance to social
situation, films alert people’s conscience through its communication
skill. These are chiefly fundamental rights, interpretation of
problems & social reality. These films demonstrate those problems
behind which a great power has influence. This power can be seen
as political, social, economic force, paternity, capitalist, fascist or in
any other form. In opposition to such problems in form of power,
the contribution of cinema 1is quite relevant. At present,
contribution of cinema is in important role and is only next to
literature, where not only dialogues, but exact pictorial
descriptions of event are also there. It is human nature that he
more learns & understands through visual observation rather than
only reading & listening. Problems raised in such films are
somewhere relevant to social study. In the present research study,
from the perspective of peace research, such subjects of cinema are
made research base which are directly present in any debate of
society. In the present research, relevant books, magazines,
internet and papers are studied including observation of selected
movies. Research is based on primary and secondary data. In the

research, qualitative & quantitative methods of research are used



freely. Under the item analysis of qualitative research, content
analysis of selected films is done. In the study self-constructed
questionnaire is used in which through mean of received data of

five scales closed questionnaire comparative analysis is done.

From the observation of the content analysis & primary data of the
research based on films are acknowledged that films are the part of
society which works in form of social organization. ‘Arakshan’,
‘Chakravyuha’ and ‘Satyagraha’ are disclosing the real background.
These films soundly conveyed the sensitivities of incident place up
to the spectator. Demonstration of powers is found in forms of
power of religion, power of state and capital power. Research result
has shown that films ‘Arakshan’, ‘Chakravyuha’ and ‘Satyagraha’
are making resistance attacks on contemporary problems in which
such issues as present education system, class system, human
rights and modernity are satirized. All three films are inspiring to

change the fundamental system.

Society of resistant cinema is definitely an aspect of reactionary
behavior whose search of root causes can be a part of another
research. But when looks into the philosophy of cause- effect, it is
internal clash of peace and development. Responsible factors can be

seen for its interpretation.
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