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o foreht

It AT o A9 55T sifiears & fagid o samr 8- “at foemmeiier a&g
IO e 19 Aiduet i THTied [T T Bl €, ST 36 el o 7 & <ar | ua
3T ufeaer 1 Treafieh-gren ofiat € fiat =rerdT TedT & 319 dek STafady Imd Te &
ST 37 S Ueh T TP foshme ol giua T8t s ot . 39 oreres faehm i
feorfa o o114 & Swrd s # fafed srafdtudy: v Tu w9 § 3Ry & 9d § I
=TeTdT TedT & afe gu Rrgia & T & fEd-Rmmm #f &ft = et =t 3 drord €
ST gTeT AR Biesh TSt eies (1913) smr @ & aa &fit-urt it Jftreer & fore =61 oft
fge T2 fireft ot e st fommr & = it feurfa ot 7€t & S o0 v offl s
e B-em e 5 & afesh R & 98 & ver W Afeansti o1 g@e off ve

SaTeT few wr Rl

apfi-anvft T R 3 st 100 of i B & fig ot off s
fedt-fhct Tmreh e 2t € SR Aok SRt Wik wifs & fifea e 21 = i
GO T G i ST SA-T il W1 R o 7w 81 ek (T891) 31T e gt
et (TFoeFT) ST S e 3, S A e e 3 i 3 R A e
LT 81 SfeX 2 o o wmrst grn fenifed s yfirertett o sta-ure fhent & Sht-sfiem
EQNCEMR R

AferT o & TE AR Ut fhed s W R S e S SR W
EehTSTl & TN ST Q@ T ST ! 2| 36 A8 o1 T i arett el o off
J=ieen STafduuEd ) afe foret ueh vl § o Sit-31Rei o gre s @ St g

b 3eReny- fEEr elaer i aiRene ereerael, TSidhAd IR, oell, 7. 177



forely gt Tt § 9 Sl -oefiaar & g § W TS 3 Hehdl 21 HEK WS g
fafra-fhedt (s=fa) 1 oft 3 Sioft & T S dehd 2|

i-EarefiAar R 30k AR I hSF-TT I arell et i fhed-
grfteres State e A fFefefaa sfoe & sfer -

o It foheH foms Rt (fRreeT), Gow (Amerek) <t srqafeera o o af@m ot
TIE-UIN0T 3Tehet LT &l He el 39 aiE i Thedl 1 way
3T &, 1 TorT afiarsr o 3rerm & o fowrs 8 St s o oft 3|

AUt T TET ST FehalT 2

o I fhed ST AReRT =R it IR Al § e W TR Al © 3R o
Sffe T |refes S T 9T W Wit 21 ‘gag iR ‘ftadd’ 3w atE
it yfaffees fhem 21

o I ftheH ST ATRIT 3197 SW T I IS T TohTeletT T !
| Tl AT SR “Ioeve’ $9 e ohi fhedl oh SaTeXU &

o 3t fihet forat wrfirenT, o, ufersrer ST Qe ¥ gl 1 A T SRR
Tt & I A-wrerey o gfa STaer sy & ued e el ‘B 3
‘T 39 W hit b o SSTE B

o  iudt awe I fhet 3 & ot Tifrent 109 ety =@ W eTfret et
‘g’ z@ oft <t fhed €



ST AT € 39 Tk o aga ST wehdt & fob fed-femmn 5 wft <t S gt
AT 337k o BT T T ¥ ITH STTIRTIT hT 27T ST BT STIH ot o &9 | fawmn
& 21 AR gaemt o1 98 oft 7 § T Sft-sfie it d=areat 1 fedr-fwn 3 7
femma 31 S T 70 wer S 2 o6 < qwreh @ & Ut et st @ 2 fome ot
g o rermef ST TRt MSehioT ok |TeT ST SHEH AT o1l 918 H FIY 36 W H
It AT 3TTS fong a1 i sTaes, ot T goml it o ot ot fomiva: wersfa
T, Hicash T2, U, TG MATATHOM, S, 3faed, Frier watacd, s&f
TEAT, THEHETIT T fhershrl 7 39 3 & $S Heay! fhedt 1 fufor o)

1969 <. # fedt-fommr <l 75 9T o ATTH o ey U et = o @ ga
foret wft-Sfia st Sfeerar st TeUs & THEH T YA R T S YA A, T8
ferstt, art <het, R AT, TH.T, oo, S TS, SS9, Miag et wee
g, TR TEeT, G Y 311fe FSment T fhewt i SeTeter Ty foram i wehdT 2

TR B SERIROT % TTH o @rer & 1990 €, ok eTa-orma fedt-fommr % 8
g1 o i} fheHeht 1 A SATaTRish fhewt st Tt 3101 @ L Foh 9 7T I2H
fthe ST BiE foaT om TS 718 gt o STSTR 3 ST o IO AT 9T ST S off
1 3o A1E T A fhert § Rl ot famor ush 3w it g o1uid At A1 3
(commodity) = &7 & B < T qH aNT qek fear-foaT 7 foe-qg @ o UHt
foheHt 1 fmior grar w1 o Rt it S &l gerrees @7 o fa@m i ifsrer it
TS, eI ot rfrRTer fhen st Rt it w5 (Stereotype) S € 6 3@ i firerdt R

Ut T B eg weneR, |redt a’ (2001), w1 ey d € o T 3|
Tohew o WTeaH & WRAT Sita H ST J93T i/ aTR-aITeAT3Tl o Siia o e § giehi



1 F--F A 8l =ret g’ (2001) & D’ (2012) 7 F <@ et s fmfor
L 2 o8 w5 fhent & Termfee i it & St fafear um & &)

Women in India cinema: Fictional constructs’ mr sTer@ & JaT AR
faedt & “The present portrayal of women on screen merely perpetrates the
Indian cultural devaluation theory. | am a girl,therefore bad and therefore
destined to suffer is the message that is sent forth in movie after movie. This
space hetween a strong woman real life and her portrayal on celluloid needs to be
negotiated and the positive ambience fore-grounded. Indian cinema has a double
role to play in shaping the mindset of its people. It is loved greatly and has
tremendous mass appeal but that is not enough. It must also set the stage for
social change. Can woman be redefined and recategorized in to ‘I am a woman,
therefore strong, therefore invincible’,only then can the women characters come
alive on screen. Until then they shall continue to be what they are mere fictional
constructs and one dimensional figures who are distant from the ordinary,real life

women.” ¢

o weH o et AT et § foh fedl-faemn fhen-av-fhem stoeft rRremrett
o HTEAH § I8 W1 9aT & T <ok § Sht/Afea g safa i § 31k safae a8 Frafa g
e e’ el 3 aredforen Sfia it fhedft wat ot faame St aret sfie & S e 2
IT ITH-q3feh o T TS TRk ST Rl T ST & FToe qey-2rsadT sht or ot
STt TreTar & qe Tt <Al GI9H gt hl AT SIFTT T 3 shiTTeT sht off a1t firetar 21

2 Jain Jasbir, Rai Sudha (ed. Rai Sudha); Films and feminism: Essays in the Indian
cinema, Rawod publications, Jaipur, p. 70



AT JaT Fed! & foh 9T Tk St ol et Tt - 50 &9 & sivfierg, qerm 4.
qieATi Rt wehdt & fob- <o # wft/afee g, gaforg § fafltre § 3k sy s>
off"?

a1 AreR & e ‘Women in India Cinema : Fictional Constructs’ =
Ted T W fomm 7 77 foram st foh e were it fthemt # Ariandt-gfyenior & wy
9T 2 TH.Ihd, FH-ae o SR [9mTTee T, GOT I St v o= e § e
foram-formst o e a1 fower fehereRt | 31|

TR AT § THE9Teh AYL WSToR T Tiag-aias Ta 3eh! fhermmdT it
Tfd T TS R

T s TRiaT fhen-fagid (qactie) © fas srara ufem &
foFe YopR et fehew-aefietr o1 37 g7 U9 A § Ttersh 3 o fora A ke ®
ST ST Y TS 21 |1 & OTe R § A fhew-grfier’ S yEetd va s

forer STohTE BT 38 X oft eRTRT STt TR R

drerr ereamar ‘fedt-famm o wft Y R o Ufaeriees agara’ @ R, ek
ararta 1913 3. & et 2000 3. 7k it Tt o1 ferserwor 3| s it arAfres fearfa
TS TeHTcHeR JTATERYT T ST H Tad §U ST shi hITIT 1 113 2| UfaTiees 3tel/wee
(Historical significance), faw-aeg (content), &= (form) e St (Style) =6t stmam
& &Y H TEHR Thedl sl ARG L sl HITET 6T 718 21 A1 & 9 foeri ™
afer o S g | Rt st arafe-fesror (Stereotypical representation) derm femsror
T 37T = sreeTTat i @ T R



srfom oreamr anf Trg el ereamr # weR YRR g e fhewt (wafa) =
e Td foviwor feram T 21 39 faver & g ¥ Arerel-giienir it T foan

T 2
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